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MOTION: REFERENDUM TO RESTRUCTURE SSMU COUNCIL TO INCREASE REPRESENTATION 
Where* the preoeatCoasUtuttralhirih;^^ ... - Æsa -“" 

of Management turn orer 1S00 students and has mu réarment 
under 100 students, and alao has ana repraaentatlre to SSMU 
Whereas 1rs porU »l bsoes such M Safety, BJttaguaii 
Whereas Important campus groups such u the Sci 

an SSMU CoMdL 

Do ;ou agree to 



FacnMIes on SSMU CoundL For example the Faculty 
incR, however, the Faculty of Religious Studies hu 

là) Harassment, frequent); come up at SSMU Council. 

, and Dm Caucna Francophone, do not have a direct aa; 

d the SSMU Constitution mad B;-Laws an attached to cfcanga the structure or SSMU Council to lacreme 

- - * n-- « « ^ 1 » «VDO/ilA 



MOTION : RÉFÉRENDUM POUR LA RESTRUCTURATION DU CONSEIL DE L'AÉUM DANS LE BUT D'ACCROlTRE LA 

REPRÉSENTATION DU DIT CONSEIL 

Attendu que la constitution actuelle ne permet pas la pleine représentation des plus grandes facultés au sein du Conseil de TAÉUM. 
Par exemple, la Faculté des études religieuses qut compte moins de 100 étudiants détient un représentant au Conseil de TAEUM, ce, au mime 
dire que la Faculté de management qui compte, pour sa part, un peu plus de 1500 étudiants. 

Atteruk que des questions Importantes tels la sécurité, le bilinguisme, le harcèlement sexuel et la discrimination racial sont 
fréquemment soulevées au Conseil de TAÉUM. 

. ; . Attendu que d'importants groupes sur le compta tels le Centre Contre L'Aggression Sexuelle et le Caucus francophone n'ont pas de 

représentation directe sur le Conseil deTAEUM. . . 

Acceptez-vous Us amendements apportés à la Constitution et aux réglements de TAEUM voulant modifier les structures du Conseil 
de TAÉUM afin d'accroître la rspréstntation des facultés Us plus poptdeuses o'vi que celle des groupa constituants tCimportancelOUIINON 

Name Student Number FaculV^ ^dool Year Signature 

Nom Matricule étudiante) PacultHEiole An Signature 
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V2 OFF 

ON ALL SERVICES 



“Mention ad when 
making appointment.” 



salon STUDIOUS** 

a 843-4611 
450 Sherbrooke West 
(Delta Hotel Lobby) 

Offer ends april 19/97. Discount on regular prices. 




McGill Undergraduate & 
— Graduate Students — 

To obtain your prescription 
medications: Just present your Quebec 
Regie Health Card and pay only 25% 
which will be re-imbursed to you by 
the McGill Health plan. 

Out of province & international students pay 
total cost. Just mail your receipt to the 
insurance company to be re-imbursed. 
N.B. All necessary insurance forms are 
available at the pharmacy. 



- 1455 Peel St., Metro Level 843-7117 

Les Cours Mont-Royal 

- 2020 University 284-0266 

Pres. Kennedy, Metro Level 

- 3575 Park Ave. 849-6176 

Corner Prince Arthur 
Galeries du Parc (La Cité) 
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I — i 1 Opportunities 

P \ S ' \ L 

A fast growing medical information and commu- 
nications Consulting group, with some 60 profes- 
sionals in its Montréal, Toronto and Paris offices 
currently seeks candidates to fill the following 
positions in its Montréal headquarters. 



Research Division 



MBA graduates with a strong science background 
coupled with an interest in marketing and/or pre- 
vious experience in the pharmaceutical industry 
are sought to fill a position in our marketing 
research project management group. This posi- 
tion is a stepping stone for a career opportunity 
in either our consulting group or operations man- 
agement team. Candidates must possess strong 
analytical and writing skills. Bilingualism is a def- 
inite MUST. 



Statistician Masters or Ph.D. graduate in statistics or related 
field is sought to join our operations team. The 
ideal candidate would possess strong computer 
skills including: Excel, SPSS, Lotus Notes and an 
advanced knowledge of Multivariate techniques. 
Preference will be given to candidates with 
previous experience in marketing research. 
Knowledge of HTML would be a definite asset. 

If one of these positions interests you and you 
would like to work in a team environment that is 
customer-focused and quality-driven, please fax 
or mail your C.V. to: 

Sharron Brown, Vice-President, Administration 
1250 René-Lévesque O., Suite 3200, 

Montréal, Québec 

H3B 4W8 Fax: (514) 938-2626 



because your success could depend on it. 



MORGENTALER CLINIC 

30 St. Joseph Blvd. E., Suite 710 
Tel: 844-4844 

• • t 

Abortion Services 

Competent and compassionate care. 
Confidentiality assured. 

Saturday appointments also available. 
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Paris $639 

Brussels $634 
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A call to arms 

To the (Daify 

I was quite amused to read the two re- 
sponses to my letter about the Tupac Amaru. 
Jamal’s original article circumvented the facts 
so well, 1 thought such a performance unique. 
Imagine my surprise when not one, but two 
articles matched his dance step for step. 

I admit that Qadeer’s letter makes some 
good points, but he still ignores some very 
obvious facts. MRTA’s release of the majority 
of their hostages was not due to “magnificent" 
compassion, but good terrorism. It’s easier 
to guard 70 hostages than it is to guard 600. 
It also generates sympathy among the small- 
minded (1 can’t think of an example). Further- 
more, Qadeer makes note of MRTA’s release 
of 2 hostages requiring medical attention. Of 
course, they wouldn’t have had heart attacks 
were it not for the maniacs with 30 lbs. of 
dynamite strapped to their chests waving guns 
in their faces. 

Watkins, on the other hand, makes no 
good points. Witkins cares more about what 



letters 




the U.S. dtinks of Fujimori’s anti terror poli- 
cies than what Peruvians themselves think. 
Personally, I’d rather hear it from the horse’s 
mouth. Watkins also mentions a quote from a 
peace prize winner about the necessity of vio- 
lence in Latin America. Considering that peace 
prizes have also been won by such people as 
Ronald Reagan and Yasser Arafat, I don’t ac- 
cept that currency at face value. Instead, I look 
to people like Tutu, Ramos-Horta and Luthuli 
(who, for Watkins’ sake, also happen to be 
Nobel laureates). These are people who 
fought against regimes far more repressive 
than Peru’s, and they never fired a shot in their 
lives. 

People who take up arms do so because 
their ideas have no merit. Perhaps Qadeer and 
Witkins should try it too. 

James 'Dcramar 
112 'Biofojpj 



McGill steals from 
grads 

To tfieDaify, 

The following is an excerpt from the memo of 
VP Heaphy to Senators, discussing an option to re- 
duce the operating deficit: 

“Consider removing first and second cycle in- 
ternational students from government funding In 
other words, keep the tuition fees wiiich are col- 
lected from the students and do not remit them to 
die government The government will, as a result, 
amove the funding for these students, but the net 
result should be in McGill’s favour, perhaps in ex- 
cess of $3 million. Vtfc are presently discussing diis 
idea with the Ministry." 

When I was little, I was taught dial taking some- 
thing that is not purs is stealing Apparently, the 
McGill administration has abandoned all principles. 
Notonly arc they moving away from publicly funded 
education, but now they seem to believe they are 
above provincial jurisdiction. Vtfc five in a society 
with structures set up to ensure public funding and 
accessibility of education. The McGill administra- 
tion is doing everything in its power to citcumvent 
these democratically decided principles. 

Inn ‘Rjuiions 
‘VFÆ#emdAffairsTÇÇS 
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Some Jerk 



Comment 

Provincial Politics 



Last Friday, in a crammed political science 
conference of about 30 students, a series of 
petitions were circulated by SSMU President 
Chris Carter in support of a range of council 
restructuring measures. When the stack of 
paper made its way back to Carter, it con- 
tained more than a few signatures. Homopho- 
bic messages were scrawled on the pages in 
anonymous red ink: “Vit have a fag for Presi- 
dent," “This is a sodomy agenda,” “Homos 
suck.” The attack was designed to intimidate, 
discriminate and invalidate. 

Just as striking as the malicious, vindictive 
words was the unanimous silence of the other 
students who chose to ignore the words on 
the paper that passed through their hands. 



Discussion about “politics" did not skip a beat. 

In a room full of people ostensibly there 
to address contentious issues and openly ar- 
ticulate their views, the perpetrator had the 
opportunity to challenge Carter’s “agenda” in 
a public manner. Instead, they chose to ex- 
press an extremely offensive message in a cow- 
ardly way. 

They only managed to destroy the atmos- 
phere in which any type of debate could oc- 
cur. 

There is safety in anonymity. Just as you 
cannot argue with graffiti scratched on bath- 
room walls, neither Carter nor anyone else 
were granted the opportunity to respond to 
the individual. 



January 30 — February 5, 1997 



The apathetic silence amounted to a tacit 
acceptance of the statement. The blatant and 
direct expression of homophobia was ig- 
nored. It was ignored in the political science 
conference just as it is consistently ignored 
outside the classroom. 

Ironically, the hateful statement defaced a 
petition calling for wider representation on 
SSMU council. This motion could have been 
a first step towards changing this campus' 
narrow-minded intolerance. Instead, it ex- 
posed a disturbing truth about our commu- 
nity, where discrimination is accepted and the 
silence is resounding. 

— Meredith Cohen, Andrea ‘Mason, 
Sonia ‘Ÿermapggfâ 
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Para gra phe 

Librairie/Bookstore & Café 

The best 
bookstore 



world fits 
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your hand! 

www.paragraphbooks.com 

The website for Paragraphe Bookstore was made possible by a grant from Canadian Heritage. 



Sometimes, the simplest of acts are a milestone. At Nova Care, a 
leading provider of rehabilitation services, we help the people in 
our communities reach those milestones. Today, we congratulate 
the members ol the class ot 19% on reaching the equally 
important milestone of graduation. 

As you prepare to begin your career, experience what it 
means to practice with peers who believe in patient advocacy, 
personal integrity - and miracles. To learn more about PT & OT 
opportunities with NovaCare throughout Florida, Georgia and 
Louisiana, please contact Joe Parris at (407) 823-8360 or fax 
(407) 823-8412. HOE. 



Monday, Tuesday & 
Wednesday a SPECIAL 
with our junior Stylists. 



L Cut & Blow-dry $25.0» 
Blow-dry ' $15.oo 
Men's Hair Cut $15.00 



849-1183 

Hotel Westin Mt-Royal. Opposite Bronfman Building. 
1010 Sherbrooke Street West — Boutique Level. 



Congratulations Physical & 
Occupational Therapist Grads!!! 



Dread Zeppelin - The Fun Sessions 



(ImagcyKoch) 

The King is back. No, not Elvis — the 
other one. In his latest release, Dread 
Zeppelin’s Tortelvis returns with a dou- 
ble heaping of kitsch. Not only is he a 
feuxcopy of the revered Gracelander; but 
in The Fun Sessions, he goes a step fur- 
ther withasmattering ofdassic rock cov- 



ers. 



As always, Tortelvis’ eerily creepy 
crooningdominales the album in an Elvis 
manqué kind of way. But Tortelvis’ 
strange sensibilities shine through in his 
convoluted, mixed up cover arrange- 
ments. The complex organization of 



musical styles is unique in each tune and 
will surprise most listeners with the 
smoothness of transition. The cover of 
“Light my Fire,” for example, glides from 
a jazzy intro to an alternating reggae and 
blues verse marriage, Add a decidedly 
pop-rock chorus, and you have yourself 
one confused listener. 

Dread Zeppelin has always been 
blues and reggae influenced, so it’s no 
real surprise that Zeppelin easily edges 
into the sound. But an intentional 
melding of the two genres with the 
Graceland spin while covering old songs 



is further uncharted waters. 
However, if you’ve never 
heard theantMdngsing, eve- 
rything will sound like the 
land of the lost 

— Mike Cullen 

Dread Zeppelin plays 
will) Perm alLesFoitfotmes 
Electriques on Saturday, 
February 15, 87 Ste- 
Catlxrine. Tickets $10.97 + 
taxes Call285-2423forbifo. 



Ralph — Olympia 66 

these days? The Beat — me ephemeral membered slithering ah 



(Bongo Beat) 

Let me just say that 1 ride the subway, 
and the acoustics are great down there. 
So when this album gets recommended 
for its ambient quali- 
ties, where it’s coming 
from is clear. 

Now, as DAT tech- 
nology makes such 
heavily flavoured or- 
ganic recordings like 
Olympia 66 more 
possible, the audible 
breath, spontaneity, 
etc. of the one-take 
method could revital- 
ize many moribund home stereo sys- 
tems. Strong on casual, unassuming vir- 
tues, this production is deariy labeled 
’spoken garage.’ 




these days? The Beat — me epheme 
heart one needs to really rock— has been 
defining popularmusicsince Bo Dkklley, 
surviving today in the Tragically Hip and 
other litc-vveights. Not 
tlvat original beat music 
was ever lieavy, but eve- 
rythingbegins to sound 
tinny with age. 

When a tiling gets 
old, those who can’t let 
go, laminate iLlhrough 
the magic of hi-fi, this 
audio tour of an imagi- 
nary museum exhibit 
follows host R. 
Alphonso and accompanying guitarist 
back to the year 1961 London, Brighton 
Beadi and all the cool dubs are* live geo- 
grapliical features of the mod experience. 



membered slithering about Europe af- 
ter the rain. The Love Generation has 
yet to find its still socked footing These 
are the sounds and smells of Rock’s cur- 
riculum vitae. 

Spoken as a dear and artful oratory 
— more like well-drafted airline maga- 
zine copy than the wild-eyed literary ex- 
periment of an authentic beat artist, 
Ralph is academically very interesting 
but howdo you deal with a spoken wotd 
album? If (lie thought of a bodyless voice 
whispering in your head sounds eitlier 
spooky or pedestrian, rest assured; 0/- 
)vipia66 is not only a soothing listen, 
but it’ll also sleep-tcach your secret self 
how to grow up free under the NATO 
umbrella. 

— Mullein Buss 



Where else would you find the Beat Rock is an embryonic beast fondly re- 

The Aphex Twin — The Richard D. 



James Album 



(Winner) 

Cynics often insist that the secret of the 
Aphex Twin’s success is not in his music, 
but in the outrageous stories he used to 
feed to the UK music press: “He builds 
his own keyboards! He writes albums 
worth of material in a single sitting! He 
rides around in a tank!” His early media 
manipulation put the critics right in his 
pocket and made him one of the most 
successful techno producers around. 
Now a major-label artist, Richard James 
has ditched the arriviste hype-mongering 
to concentrate on what he does best: at- 
tacking musical genres and fusing them 
with his twisted sense of rhythm and 
melody. 



Having already tackled ambient, add 
and so-called ‘intelligent techno,’ it 
comes as no surprise that this latest 
record drags jungje music into the Aphex 
sound universe. Since his last record 
(1994’s I Care Because )bu Do) was so 
terrible, I was prepared to dismiss the 
new one as a desperate cash-in on jun- 
gle’s current popularity. But Tlx Rid> 
ardD. James Album is not so easily swept 
under the rug 

Admittedly, it features a lot of the 
directionless, noisy self-indulgence 
(“Milkman,” “Peek 824545201”) that 
weighs down too much of the Aphex 
Twin’s music. But there is some truly 
great material here: Songs like “4" and 



“Cornish Arid” graft jungle beats to the 
childlike melodies and low-fi strings that 
made classic Aphex material so special. 
The strongest track on the album, “Girty 
Boy Song" drops sampfed cellos and 
pizzicato violin over staccato drum and 
bass to marvelous effect 

Ihis record is far too idiosyncratic and 
uneven to recommend to the average 
techno fan. But fins of expert knob 
twiddlers like Squarepusher, Plug and 
Mu-Ziq will doubtless find some tiling 
special in its cluttered bats and under- 
water keyboards. As for Aphex Tvvin fens 
themselves, I’m sure they bought it the 
day it came out 

* Rob Joanisse 



Pigeonhed — The Full Sentence 



(Sub Pop) 

This album confuses me. Is TbeFull 
Sentence an attempt by Steve Fisk and 
Shawn Smith (otherwise known as 
Pigeonhed) at lampooning AM radio 
funk pop à la ftince, or is it a serious 
studio album? Is this (smirk, smirk) self- 
consciously ironic, or is the album, alter- 
nating between humping songs and 
quasi-industrial funk, a serious attempt 
at breaking musical genre taboos? 

Fisk has an illustrious background as 
producer for grunge’s bigger names 
(Soundgarden, I think, among others), 
and also composed the musical augmen- 
tation to Steven Jessie Bernstein’s amaz- 
ing spoken word album. Knowing this 
did nothing to prepare me for this ex- 



cursion into some of “alternative’s” less me. The lyrical content also seems to run 
populated areas. the regular gambit of themes: love, lost 

Shawn Smith’s falsetto (or maybe love, angst about television and the deg- 
thal’s his-shudder-real singingvoice), nidation of culture. I must admit that I 

rather wanky basslines, goofy keyboards may be missing some depth to the lyrics 

and fun studio effects transform cssen- — there is no lyric sheet to help me along 



dally conventional 
pop tunes into 
cartoonish sureality 
that comes across 
sometimes as 
strangely subversive 
and malign. Butsome 
of the songs cut too 
close to the clichéd 
popular format for my 
conditioned ear, and 
just end up annoying 




— but overall, this al- 
bum leaves me 
scratching my had 
and wondering, 
“Sorry, what, huh?" 
— Jay 
McCoy 









Second Rate Images in the 

*) l“d Dimension 3D Monster B-Movies 

At The Rialto 



by Noémi Tousignant 



J “The festival that ate my 

■ brain" is written across 
J the screen as you enter 

■ the theatre. So you fold 
1 up your cardboard and 

■ cellophane glasses, wrig- 
1 gle them around on your 

■ nose (wondering if pco- 

S ' pie had smaller noses in 
■ the ‘50s) and wait for it to 
1 happen. Although part of 
" the audience has been 
drawn by an authentic sense of 
cultish fidelity to the film genre, 
many don’t really know what they're 
in for, as they wait with anticipation 
for the technological artifact that is 
the 3D monster movie. 

Most of the audience has prob- 
ably just been taking advantage of 
the rare opportunity to visit the 
Rialto, which has its own kind of 
cultish aura about it. The Rialto was 
once a relatively thriving repertory 
theatre. Hard times have con- 
demned it to the occasional festival 
and sporadic showing of Hindi 
films. The rest of the time it stands 
empty, protected from the wreck- 
ing ball by its heritage status, which 
it clings to like an old baron clings 
to his title long after his fortune has 
been lost. 

1 was a little worried about the 
blasé impassiveness caused by half 
a century of special effects desensi- 
tization. After experiencing virtual 



reality, one really genre 
priant doesn’t expect this and th 
archaic visual tech- mosti 
nology to produce illusions evoking to stay 
thrills and chills. Surprisingly, the worrit 

simple superimposition of images main 

do cause rocks to fall into your lap shriek 
and horrible clawed hands to reach begin 
out for your throat. I found myself ror th; 
wondering why the 3D thing has s p r t 
fallen into oblivion until I felt my 
eyeballs bulging from the optic con- 
tortions which it demands. By the 
end, only the dedicated pass-own- 
ers were not rubbing their throb- 
bing temples, and my endurance ÆÊfi' 
exponentially declined thereaf- 
ter. Luckily, these movies give MjjjÆA 
a false sense of seen-one- 
seen-them-all: a conven- / 

ie nt approach to take 

sensitive or sim- I 

°"ty Va 4 (im 

tion was com- ■"-** > 

prised of It Came 
From Outer Space, a v^» 1 . 
charmingly simplistic alien 
movie based on a Ray Bradbury 
story, and Creature from the Black 
Lagoon, which contains some as- 
tounding underwater shots. 

There are a few typical charac- and 1 
ters you can expect to find in this good 



genre: the woman, the scientists 
and the monster. The woman is the 
most important one. She gets told 
to stay behind and not to move, and 
worries about the good guy, but her 
main function is to deliver the 
shriek. She masters this shrill art, 
beginning with , the hor- 
ror that slowly 
spreads 



Æ 



science is respectful, accepts im- 
probable possibilities, and is based 
on a kind of childish wonder that 
gendy probes into the deeper re- 
cesses of the Universe. Bad science 
is fame and fortune oriented; it is 
stuck on collecting facts and pub- 
licly proving the incredible. 

Vouching this, I felt a deep nos- 
talgia for the mid-century represen- 
tation of the impassioned and al- 
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moving down 
v "/ into her mouth as 
' her lips part to re- 
l ease a piercing 
^0:/ scream. 

The scientist is a more 
complex type. It is very manly 
and has internal debates between 
good science and bad science. Good 



V -, ; J . • most gullibly credulous eccentric 

, scientist who accepts that he 
really knows nothing, 
-^^^^^ovies today are 

women of science” 
/ who are quick to re- 
I / sort to effective and vio- 

WlîËlË y * cnt solutions. 
mm / The monster in these mov- 1 
ies, however, often escapes un- 
harmed. It is not a machine of de- j 
"W/fÆify liberate destruction, but rather a 
Wyjm/fy messenger from the unknown who 
seeks unobtrusive understanding 1 
and asks only to be left alone. 

J V over her These movies have a charm of 
’ features, wonder and vulnerability, and 
moving down though the technology may make 
ito her mouth as your eyes hurt, it is sad that the con- 

lips part to re- cept of the pure-hearted, non-vio- 
a piercing lent scientist should seem so out- 
dated. These movies speak of a time 
;ntist is a more when science accepted the fact that 
. It is very manly humans were cosmological midg- 

ebates between ets, and leave you with a feeling that 

id science. Good anything is possible. 




over her 
f/ features, 



JAZZ 

Thursday Feb. 13, 9:30 pm 
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Hyde Park 

Manufacturing Consent for Cuts 



On February 4, 1997, Pauline 
Marois unveiled her new plan of ac- 
tion, entitled Prendre le virage du 
succès. In this plan, the Quebec 
Minister of Education indicates 
plans for rationalization of univer- 
sity programs. 

Rationalization is a program for 
cutting which will reduce “duplica- 
tion" of programs amongst Québec 
universities through “consolida- 
tion, fusion, specialization and clo- 
sure." In other words, Québec uni- 
versities will no longer offer a broad 
range of programs, but will special- 
ize in a few. Students will no longer 
have access to diverse subject mat- 
ter, nor will they be able to choose 
from the diverse intellectual posi- 
tions represented by the “dupli- 
cated” faculties of different univer- 
sities. 

Rationalization itself, then, 
seems like a ploy to ensure manu- 
factured consent through the pro- 
duction of a cloned and narrowly 



specialized generation of students. 
But what is worse is the way in 
which consent is manufactured for 
this project. 

First we have the lobby groups. 
The chief lobby group for rationali- 
zation is CREPUQ (La Conférance 
des recteurs et des principaux des 
universités du Québec), made up 
of administrators who are certainly 
not elected officials, and who, as we 
know, are not particularly inter- 
ested in student (or even educa- 
tional) concerns. The other group 
advocating rationalization is the 
FEUQ (Fédération Étudiante 
Universitaire du Québec), which 
represents a majority of University 
students in Québec; however, their 
representative capacity is question- 
able, given that the executives’ in- 
terest in educational issues have 
consistently been subservient to 
their individual political ambitions 
within the Parti Québécois. 

Then we have committees. Usu- 



ally the Minister appoints commit- 
tees to assess the feasibility of her 
plans. However, the Commission 
examining rationalization has been 
set up by the lobby group itself, 
CREPUQ. Furthermore, the man- 
date of this Commission is not to 
assess whether or not to rational- 
ize, but rather, how to consolidate, 
merge and close programs in “con- 
sultation" with the institutions con- 
cerned. 

Last we have the media. During 
the question period, I discovered 
that the only people who have the 
right to interrogate elected officials 
publicly are members of the media. 
It became clear that Marois and her 
attachée knew all the media people 
by name, and were on good terms 
with them, leaving me to wonder 
about the role of the media. 

It also became evident that stu- 
dents’ questions would not be en- 
tertained, as our raised hands were 
studiously ignored. When I finally 



interjected (as other reporters had 
done), I was shouted down and ac- 
tually grabbed by a couple of men 
who tried to remove me. 

So we have one elected official 
who is appointed to the Education 
portfolio by the Premier. She 
dreams up plans on the advice of 
non-representative lobby groups. 
These plans are put into action by 
handpicked committees and inter- 
rogated by (non-elected) members 
of the press, while (elected) voices 
of dissent are silenced. Finally the 
plan is revealed to the public 
through non-representative (and 
largely biased) media channels. This 
is the democracy we inhabit. 

Erin Runions, 
VP-External Affairs, 
Post-Graduate Student 
Society 

Chair, Quebec Compo- 
nent of the Canadian 
Federation of Students 
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Michael Franti’s 
poetry has consist- 
ently 
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With intelligence about the difference between your last album 

d * • x and this new one. 

insight. 
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FRANTI: The thing 1 will always love about 
reggae is the quality of the bass. Not just the 



FRANTI: Right, well, 
for this one we spent time 
and we built our own stu- 
dio. It’s like there’s a hi- 
erarchy between artists 
and tech people, so every 
time you want to do 
something, you go ask 
somebody to do it for 
you. It’s like ‘turn the bass 
up’ and they push it a lit- 
tle, and. you’re like, ‘no, 
turn that shit up!’ 

So there’s a hierarchy 
— white people know the 
tech stuff, they can tell 
you it’s this model or 
whatever, but then black 
people know how to 
make the beat. But I 
worked with this kat on 
this record named Prince 
Charles Alexander who 
does a lot of the engineer- 
ing and a lot of the mixes 






SPEARHEAD S FIRST ALBUM, HOME 



kistan — everywhere there are people listen- 
ing to hip-hop. But how do you reconcile it 
with some of its more commercial aspects and 
the commercialization of the music? 



FRANTI: The thing is, it is very 
easy to jump to conclusions, and to 
say, like, ‘Oh, man, these 
motherfuckers are just talking about 
getting paid and stuff,’ but we have 
to look at the big picture. Some 
white kid who grows up in the sub- 
urbs, whose parents tell him what 
to do all the time, and to get straight 
A’s and all of that, when he hears Kurt 
Cobain play guitar, it’s like it satis- 
fies his emotion. He’s saying, ‘I want 
to be an individual.’ When you see 
somebody like Tupac, or Biggie or 
Snoop and they’ve got diamonds, or 
gold chains on LiT Kim — for kids 
who grow up in the projects, they 
don’t have money or a decent place 
to live and they’re treated like ani- 
mals, and they listen to that because 
that satisfies an emotion. 

There’s no emotion that’s right or 
wrong. Even the most violent emo- 
home tion is not wrong. It’s in you. What 
you do with that and your actions 
show what your character is. If you have the 
opportunity to get those emotions out 
through the music, then that helps people. 
The thing that I find that’s most disturbing is 
not what’s in the music, but that we live in a 
commercial culture. Where are you from? 



ïinn ^ ; ■ ^ or ^ ^ es a you do with that and your actions 

' brother, you know, and he says the same thing notes that are being played, or the groove show what your character is. If you have the 

G t F V of M i (* li ' S oes ‘ n ^ ew ^ or * c ~ ^ ere ) ust arent a * ot l * iats being played, or the sound of the bass, opportunity to get those emotions out 

' [black] engineers. or how when you’re in a sound system it vi- through the music, then that helps people. 

F Fil ï l ti . So ‘ n stu ^‘° 1 ma£ k a m ^ e ^ at an 7’ Crates in y° ur body. * t s Me y° ur * nner or * Tbe thing that I find that’s most disturbing is 

body who’s a rapper will have to learn how gans that never get a massage get a massage, not what’s in the music, but that we live in a 

Recently, Franti to use the boards too. Before you get on the And that’s where the inspiration comes from, commercial culture. Where are you from? 

, mic and do that stuff, you’ve got to always And then the lyrics - a lot of my posse is Ja- 

1 F. ■-> in Montreal learn it. team everything: the drum machine, maican, so being with them, there’s a lot of D: Well, I was born here, but my pops is 

the sampler and all that shit. Everybody in my consciousness of God, and that’s something from Pakistan, 

camp knows how to do everything. ‘Cause a I never really put into the lyrics before. On 
1 ; lot of times rappers come up and they ’re like, this record I wanted to put that in there. FRANTI: Right, so when you go out in the 

‘I want to be a rapper.’ Like basketball play- 1 think that as we get closer to the future, streets in Pakistan you probably see a lot of 
Daily had the op- ers want to be basketball players. It’s like, only we have all this mad technological shit - my garbage. But why? Because people arc dirty? 

so many of us are going to be ballplayers and Grandma was born in 1901, so she’s seen eve- ‘Cause they're a dirty people? ‘Cause they 

rappers, but if you’re not, what else is there rything, the electric light, the television, the don’t care? No, it’s ‘cause they don’t have gar- 



portunity to con- 
duct a brief inter- 



inter- 



rappers, but if you're not, what else is there 
in the business? Well, there's engineers, pro- 
ducers, publicity people, there’s marketing 
people, there’s programs at radio stations, 
every tech crew on a video — there's 30 peo- 
ple who work on a video. 



rything, the electric light, the television, the don’t care? No, it’s ‘cause they don’t have gar- 

radio, the tape deck, the man on the moon, bage pick-up. And they don’t have garbage 

the computer— but we still got the same prob- pick-up because they don’t have landfills and 

lems. We still got a million people on the bor- they don’t have trucks, ‘cause they’re not a 

der of Zaire who can’t get food because of consumer culture historically. So they never 




D: So the people 
who work on the mu- 
sic have a feel for it. 



FRANTI: Right, so mUSlC ape! 
that’s what we do, we People. An< 
built our own studio tlOIl IS W&J 
and the music from tant than < 
this album came from 

just the vibes in the studio. People coming 



the West’s bullshit. Technology is all about 
consumer utopia, 

,. . _ , it’s all about push- 

as tune went on, I real- j n g a button and 
îzed that music doesn’t gettill g what you 
educate people, What want .So, as we get 
music does is it inspires t0 lhe year 20 oo, 
people. And that inspira- the whole world is 
tion is way more impor- g0 ing to be asking 
lucation. these questions — 



tion is way more impor- 
tant than education. 



like, where are we 
going? what’s going to happen in the next cen- 



down after work and whatever, just hanging tury?— and 1 think this is the time when peo- 
out, chilling, smoking herb and listening to pie are going to turn and look at what really 
music. If we were feeling the beat then we makes you happy, 
would stick with it. 



built in that foundation. 

So America, we send them a bunch of stuff, 
consumer goods and products, and we get 
them hooked on it. We send them a TV, and 
through that TV' you can sell them anything. 
That’s why the West keeps talking about 
China, we got to be good to China even 
though they’re doing some fucked up shit in 
China. We got to be good to them because 
we want to be able to put McDonald’s every- 
where in China. That’s what leads to immo- 
rality. 

A kid eats a mango and he drops it on the 



mm 
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D: There is a lot more of a reggae feel on 
this album. Not just on the Steve Marley song, 
but on the whole thing. 
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pie are going to turn and look at what really ground and up comes a mango tree or it fer- 
makes you happy. tilizes the soil. You drop a Coke bottle and 

that shit stays for years. We got to think in our 
D: it’s interesting what you said about hip- life the same kind of way: what are the man- 

hop, about it being an international medium, goes and what are the Coke bottles that we 
particularly for black people. Because now put out? And that goes for the music, or the 

you can find hip-hop in Europe, Japan, in Pa- way you raise your kids, or what you deal with 





0 





in the information age 



An 

interview 



regardless. 

1 was talking to this kat at MTV Interna- 
tional. He’s telling me about how MTV is in 
India, 11 million subscribers, but actually 
because there are people pirating it from one 
house to the next, there is actually like 100 
million people who get it. He was say- 
ing, ‘Oh, you know, parents are all 
complaining, 'cause their kids all want F 
to wear blue jeans and be like Michael p 
Jackson.’ 1 had to say, ‘Yo, man, you n 
don’t fucking get it!’ To a family who is li 
trying to just live and get food, for their a 
kid to be craving blue jeans and video V 
games, that's destroying them. It's life t. 

and death in these countries. You can't T 
sustain consumerism. But we’re push- r 
ing it on people, we're getting them V 
hooked on it. I 



paid so that they an come home and buy there, but in time the seeds are planted that 
some more food for their kids. That’s power, could grow later. 

If you have a certain card or a certain number 'Cause for me, like when I listen to 

attached to your name, you can put it in and Bob Marley, sometimes I just listen to 
get anything you want. But if your card or your it ‘cause I like the rhythm, I’m just 
number comes up wrong then you an’t get rocking. And ‘cause it helps me take a 'W 

lift from all the pressures of the 
day. When I really listen to what he’s 
For kids who grow up in the saying, it’s like there’s fire in the lyrics, 

projects, they don*t have And the sound of the bass is like, ‘re- 

money or a decent place, to turn you to the womb, man!’ It’s like 
live and they’re treated like being back in your mother’s belly, lis- 

animals, ana they listen to tening to her heartbeat. And the voice 

what they listen to because is like her talking to you. So I conccn- 

that satisfies an. emotion. trate a lot on the sound ofthe voice and 

There’s no emotion that’s how the words come across, the flow. 

right or wrong. Even the most 

violent emotion is not wrong. D: So what kind of things are going 

It’s in you. What you do with down in San Francisco, where you’re 
that and your actions show from? Like, the Ebonics debate and all 

what your character is. of that? 



with 



’S 



Michael 

Franti 



D: So what do you try to do with what your character IS. of that? 

your music? 

FRANTI: Ebonics, well that’s a big 

FRANTI: When I first started, I really shit, that seems stupid to me. You take 10 one! It’s pretty much the same thing that’s 

wanted to eduate people, with Disposable people and you put them in the forest, and going on here, cause you have different 

Heroes, and the Beatnigs even before that, they'll be trying to eat that shit. cultures living together and different lan- 

And then, as time went on, I realized that It’s like there’s this whole rat race going guages being spoken and different dialects, 

music doesn’t educate people, what music on, and what they teach you at school is to be My girlfriend's a school teacher, and she 

does is it inspires people. And that inspira- a good rat. But even if you win the rat race, at teaches second grade in a school that’s 

tion is way more important than education, the end of the race you’re still a rat! So what about 95 per cent black. A lot of the white 

because eduation is used as a method of con- herb is like, is it slows everything down for teachers look down on the black kids, and 

trol. It’s like, what you’re taught and what you and changes your perspective on things, they say, ‘why can’t you speak English prop- 

you’re not taught is selected to keep the and you don’t have to participate anymore, erly?' But it’s like, what is proper English? 

power structure going. you could approach it from a different per- A lot of the words that white people use 

I really tripped a lot to think about what spective. A lot of people are afraid of that, so today are taken from black language. Like 




the differences between power and authority 
are. Because it’s like authority is what the gov- 
ernment has set up, the system to keep you 
in line. To get you to pay this, and go there 
and Fdl out this form for this thing and that 
thing, and all of that. And what power is, is 



they try to stop it. On the other hand, herb is the word ’dis’, which I hear people saying 
a very strong medicine. You have to choose all the time. That's a hip-hop word. It's like 



specifically what you use it for, so that you 
don’t allow it to dictate what you want to do. 
But we don’t teach our kids that, we teach 
our kids that it’s bad for you. So the first thing 



when people get up in the morning when they that they want to do is go out and get some, 

don’t want to get up, cook breakfast for their 

kids when they don't want to cook breakfast D: I wanted to ask you how you use your 
for their kids, and get money when they get music as a tool? I like that phrase from “Food 

for tha Masses”: ‘ammuni- 

l ~" — tion for the struggle’. 



FRANTI: In the past, I 
used to make my music just 
something to provoke peo- 
ple, to get out their aggres- 
sion. But now, I realize that 
a lot of us who are soldiers 
out there deal with bullshit 
all the time. When we come 
home, we don’t always want 
to listen to more aggression. 
So I try to make records now 
that are listenable — with 
grooves that are happening, 
that make you want to 
dance, make you want to 
move, listen to it in your 
house, with your friends, 
your family, whatever. You 





the verb ‘to dis’. ‘Dis’, like as in disappoint- 
ment, is a prefix; but using it as a verb, to 
‘dis’ this or to ‘dis’ that, I was ‘dissed’, 
that’s hip-hop slang. That comes because 
language is something that grows. 

The Italian language was invented by 
Dante. When he wrote his books, he used 
the bastardized version of the language at 
the time. And when he died, they didn’t 
bury him in the church. But when Italian 
became the language of the people — 
which it already was, because that was what 
people were already speaking — then fi- 
nally the Church embraced it, and they 
built a big sculpture to him. But that’s how 
language changes. All the Romance lan- 
guages — Italian, French, Spanish — they're 
all from the same roots, derivatives of the 
Latin roots. 

Languages all across the world are all 
people who just branch off and start talk- 
ing slang. The Ebonics thing is not to teach 
kids a new language. It’s like recognition 
for teachers, so that if this kid is talking 
the way he is, the teacher understands what 
he’s saying, the way that he uses the verbs. 
The language goes back to African roots, 
and the way that African languages are. 



master to know what they were saying. 
That’s part of our legacy, that’s part of our 
history. All impoverished people have that. 
If you go to London, they speak this Cock- 
ney dialect. Like, 'up the hill and the down 
the stairs', means coffee or something. 
Ebonics is just a recognition that we have 
our own way of speaking, and within the 
school we want the teachers to understand 
that the kids aren’t stupid. 



It’s like, there’s this 
whole rat race going 
on, and what they 
teach you at school is to 
be a good rat. But even 
if you win the rat race, 
at the end of the race 
you’re still a rat! 




mm 



Michael Framti 



your family, whatever. You Slaves used the African structure of the verb 
might not even hear the lyr- context. People in the underground rail- 
ics at first, you may hear one road, they made up different words for 

or two little lines here or things because they didn't want the 
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Discerning the subtle complexities of The 

Portrait of a Lady 

Jane Campion offers a stunning interpretation of the Henry Jamesnovel 

byjulien Lapointe 




Tire Portrait of a Lady:: the title is oppressively 
formal. In the recent film adaptation, director 
Jane Campion keeps as close a watch on her 
main character as do the societal forces depicted 
within die narrative. From beginning to end, the 
twenty three year old woman Isabel Archer 
(Nicole Kidman) is scrutinized and contained 
by the severe, questioning eye of the camera. 
Her every facial expression is captured on film, 
her life exposed and subjected to an often cruel, 
tragic plotline. She is the epitome of a subject 
enslaved by the determined gaze of an outside 
observer. Campion imprisons Isabel from the 
first shot with the' camera narrowing in directly 
on her evasive, tearful eyes. The film depicts 
Isabel as entrapped by what she cannot con- 
trol. 

The Henry James novel, on which this film 
is based, has often been regarded as an inquiry 
on the social condition of women in late nine- 
teenth century Europe. With a shrewd, omnis- 
cient narrator, die book takes die familiar tale 
of a young woman who sufTers from the cruel- 
des of a deceitful womanizer and invests it with 
a social cridque concerning the injustices in- 
flicted upon women. In the Realist tradition, the 
novel has that fabricated objectivity in which all 
is oriented towards the demonstradon of a cen- 
tral idea: within die societal forces which bind 
them, women in die nineteenth century have 
no freedom. There is a double meaning within 
the tide. The portrait is of course a product of 
Henry James. But it also refers to society’s im- 
posing an idealized, non individualisdc image 
upon women. 

I lowever, Campion has taken the story back 
to its dramadc source, relegadng much of its 
ideological framework to subtext. I do not mean 
to suggest that the work’s social reading has no 
actual relevance, but Campion’s downplaying 
of the novel’s more obvious issues is a bold and 
rewarding interpretadon. The re- 
sult is a stunningly unified and 
capdvadng film. Portrait repre- 
sents a remarkable improvement 
over Campion’s previous, flawed 
work as well as a breath of fresh 
air in an era when literary adap- 
tations are either too literal 
minded ( The Remains of the 
Day) or over adorned in mod- 
ern readings (Brain Stoker's 
Dracula). 

Isabel’s cold facade 

The dde sequences, followed 
by the aforemendoned shot of 
Isabel’s face, are clearly indica- 
tive of Campion’s stance as re- 
gards to Isabel. The film begins 
with a black screen, over which 
we hear contemporary w'omen 
(of varied backgrounds, as we se 
in the next shot) talking enthu- 
siastically about the romantic excitement of the 
kiss. The dde sequence follows with shots of 
these women, all young, beautiful, smiling and 
lying in the grass. The audience then sees Isabel. 
In other words, we see a portrait of the lady of 



today vs. that of yesterday. The women shown 
earlier are symbolic; purposefully so, because 
they represent an image of women of today that 
Isabel cannot afford to adopt. Possibly, too, this 
is a vision of women whom Isabel is fighting 
against (the ambiguity lies in the question of 
whether or not women today are free of being 
turned into portraits, as they were a century 

ago). 

The first scene has Isabel, an American hav- 
ing just arrived in Europe, refusing the proposal 
of lord Vtorburton (Richard E. Grant). She is all 
too aware of the tenacity of female autonomy 
and knows that to surrender to a man will im- 
ply a violation of her freedom. 

In Campion’s interpretation, however, 
Isabel’s mistrust of the opposite sex has grown 
into a systematic rejection. The protagonist’s 
downfall lies in her inability to discern the po- 
tential social menace of marriage from her own 
skepticism towards emotions and also sa. Her 
antithesis, the virile Caspar Goodwood (Viggo 
Mortenson), courts her and she is ungraciously 
cold; he touches her cheek and she trembles. A 
stunning eariy sequence, not in the novel, has 
Isabel indulging in an erotic daydream which 
involves three men whose courtship she has 
rejected. The only sa she has is within the con- 
fines of her regulative imagination. Her need 
for a refuge from the world entails a natural 
withdrawal from it, aldiough in so doing she 
represses a facet of her humanity; her desire. 
Locked behind a glacial facade, she has unknow- 
ingly conditioned herself to recede from hu- 
man contact. 

Downward Spiral 

The subtle irony is that both Isabel’s re- 
pressed longing for 

impassioned self-abandonment and her in- 



clination towards emotional austerity converge 
as she falls into the arms of Gilbert Osmond 
(John Malkovich). Misled both by a deceitful 
female friend, Madame Merle (Barbara 
Hershey), and her own erroneous perception 



of Gilbert, she falls in love widi a domineering 
man whose primary interest is her recent inher- 
itance. He is so uncommon to her, both calmly 
sensitive (in appearance) and enigmatically 
sexual. His seductive prowess haunts her so 
strongly she can’t help surrendering to her pas- 
sion (an evocative image has Isabel, in a dream, 
falling naked into Gilbert’s enlarged face). 

The surprising dramatic twist is that Isabel, 
although imprisoned in a heartless, monoto- 
nous marriage with Gilbert, fulfills a certain facet 
of herself. She finds in Gilbert a retreat from 
the starker passions of the life she fears. And 
despite the fact that Gilbert is very imposing 
in his seduction, he deceives her with his 
humble manner. Even his love 
declaration is so informal (and 
assured) it is excitingly differ- 
ent to her from the more tradi- 
tionally aristocratic advances of 
Lord Warburton, or the ill-re- 
fined youthfulness of Caspar 
(as well as the coy insolence of 
her cousin, Ralph Touchet). 

The film’s visual style grow r s 
appropriately bleak. The set- 
ting shifts from the sunny es- 
tate of Gardencourt (where 
Isabel was residing, a guest of 
her uncle and aunt Touchet), 
to the dark interiors of Gilbert’s 
sterile manor. As well, the sea- 
sonal transitions from summer 
to dreary autumn and winter 
(although the time span of the 
narrative lasts four years) char- 
acterize the decay of Isabel’s 
emotional and spiritual self. 
Campion's method of evoking 
her heroine’s decline is classical, even archaic, 
but it never grows trite. She is working with 
stronger material than in The Piano, and the 
over elaborate visual prettiness of that film has 
no semblance to what she achieves with Por- 



trait of a Lady. One could pinpoint a cliche in 
this work (as many reviewers have), but that 
would be denying the strength of their dramatic 
context Campion's directorial gifts find their full 
strength under the helm of Henryjames’ drama. 
And although she imposes her own interpreta- 
tion, she doesn’t debase nor subvert the work. 
She is remarkably clear-minded and accurate in 
her rendering of Isabel’s emotional distress. 
Metaphorically, die film’s visual construction 
suggests that Isabel’s entrapment is of a tran- 
scendent nature: the metaphysical aesdietics of 
film language trap her within an overpowering 
landscape (when the camera circles around her, 
she is caught within its confines). Even the 
tipped camera shots which open certain scenes 
take their place; Jane Campion creates a sub- 
versive world of fantasy which has the dreadful 
and mysterious precision of a nightmare. 

The most outstanding sign of dramatic ma- 
turity in Portrait of a Lady is that Campion, 
unlike in The Piano (and to a lesser atent in 
the more successful An Angel at my Table), 
doesn’t embellish her heroine, or smother her 
in condescending infatuation. As an artist, she 
has always been interested in the sexual dy- 
namics between men, women, and society. 
In Portrait of a Lady, the dynamics are so 
subtly expressed, they are not obvious, as if 
the characters (including Gilbert) were fol- 
lowing various destinies without understand- 
ing the social and psychological factors which 
determine them. 

The sadism of Gilbert Osmond 

The three principal female characters 
Isabel, Madame Merle and a young girl named 
Pansy all bear a direct relation to Gilbert 
Osmond (respectively wife, ex-lover and 
daughter). He keeps them all under his 
wretched grasp. His pivotal role in the film 
expresses the central viewpoint that the 
women of this picture are unlikely to escape 
subjugation from a man such as Gilbert, be- 
cause the governing social ethics allow for 
his cowardly domination. Isabel is, of course, 
a possession, obliged to play the role of ser- 
vile wife. When Gilbert attempts to arrange a 
marriage between his daughter (against her 
will) and Lord Warburton, Isabel is compelled 
to aid him. Gilbert fails, and Isabel’s double 
humiliation is that she is blamed by him for 
this failure, while also feeling the guilt of hav- 
ing betrayed Pansy. She has lost her honour 
and simultaneously provokes Gilbert’s an- 
tagonism to further extremes; neither a self- 
respecting human nor the able “wife" Gilbert 
has deemed she should be. 

The success of Portrait of a Lady is that Isabel 
is never made to be a 'victim' in the glorified 
sense. Campion demonstrates no sympathy for 
her heroine, keeping a cool, emotional distance 
from her. The neutrality, though, is part of the 
dramatic intensity, and it keeps us engaged in 
Isabel’s sorrows. It is the chilling austerity of 
the director which brings us so close to her 
tormented heroine. In Jane Campion's depic- 
tion of Isabel Archer, the portrait is as over- 
whelmingly mournful as the lady. 
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Northern Québec Algonquin 
community won’t give up 

Indian Affairs blocks justice in native logging dispute 



by M-J Milloy 

Tony Wawatie’s voice is faint and tired on the 
telephone, but his message comes through 
loud and clear. 

“We’re not going to give up — we’re going 
through such hardship, such suffering, but we 
can’t give up this land." 

Wiwatie is one of about 700 Algonquin 
from the Barrière Lake community in north- 
ern Quebec who last week won their first bat- 
tle after a year of setbacks in their struggle to 
protect their land and their government. 

The community blocked a logging road on 
their territory, forcing forestry company 
Domtar to indefinitely suspend operations. 

It’s a small victor)'. Although the chain saws 
are now quiet, the problems that led them to 
this point — particularly the overthrow of their 
legitimate chief by order of the Minister of 
Indian Affairs and the subsequent termination 
of all social programs — remain. 

And there is emerging proof that the de- 
partment of Indian Affairs and Domtar worked 
with a dissident group of Algonquin to kill 
the five-year old logging agreement which had 
protected their land. 

Until their legitimate chief and the agree- 
ment are back in place, the community will 
not move from the road, says Vfcwatie. 

This week’s actions have their immediate 
roots in the end of die last decade, when the 
community — concerned over clear cutting 
and the effects that forestry chemicals were 
having on their health — blockaded a number 
of logging roads into their territory. 

Those actions brought the governments 
and Domtar to the negotiating table, and re- 
sulted in what has become known as the “Tri- 
partite Agreement”. 

Helpful agreement didn’t last long 

The Tri-Partite agreement went far beyond 
the standard provincial guidelines regulating 
logging, and meant that the community could 
control and benefit from the logging of their 
hunting areas by outside corporations. 

To Russel Diabo of the Assembly of First 
Nations, it was the first important step to re- 
newing self-government. 



“They were trying to protect their 
economy and their culture, but that doesn’t 
mean staying frozen in time." 

Diabo also notes that the agreement dra- 
matically restricted how much wood Domtar 
could take from Algonquin territory. 

But the agreement was never meant to be 
permanent, only a stepping stone to a more 
wide ranging agreement over control of the 
Algonquin’s traditional territory. A controver- 
sial decision last winter by Minister of Indian 
Affairs Ron Irwin effectively killed the agree- 
ment. 

Last winter, Irwin accepted a petition from 
a dissident group of Algonquins to remove 
long-serving chief, Jean-Maurice Matchevvan 
as head of the band council, and replaced 
him with a regime from the dissident group. 

With the traditional council gone, the tri- 
partite agreement died at the turn of the new 
year, opening up the door for Domtar to log 
the entire territory as they please. 

The community has never accepted 
Irwin’s decision, and Tony Wavvatie has harsh 
words for the entire situation. 

“They based that petition on the ‘new cus- 
tom’ but there has never been such a thing," 
he says. 

In fact, most of the approximately 140 
names on the petition are of people who are 
still officially members of the band but do 
not live on the land. Some are from as far 
away as California and Pennsylvania. 

With no support in (he community, the 
dissident council has been barred from set- 
ting foot in Barrière Lake. 

To add to the community’s problems, 
since the Minister’s decision, all social serv- 
ices have stopped functioning. The local 
school is closed, forcing most of the commu- 
nity children to live in the non-aboriginal 
community of Maniwaki. As well, an impor- 
tant program for healing survivors of sexual 
assault has been shut down. 

Daily staples like food and gas are low, 
and the community has had to accept dona- 
tions from Micmac and Mohawk nations in 
the south. 



The reasons for the problems lie in the 
community with their inability to solve their 
leadership problems, says the senior Indian 
Affairs bureaucrat in Québec, Jerome Lapierre. 

“The solution belongs to the community," 
said Lapierre. 

Lapierre regrets the suffering the community 
has endured, but insists that his department can 
do nothing until the leadership question is re- 
solved. 

“Vtfc cannot go in there and tell the commu- 
nity how to govern their affairs," he said. 

The department is alone in litis view. Every 
oilier player either blames Indian Affairs for cre- 
ating die conflict in the first place, or says diat 
they must act to support die legidmate govern- 
ment of the community. 

That was the view of Rejean Paul, a Quebec 
judge who was appointed by the department last 
fall to mediate die conflict. 

He suggested in a letter to Irwin that “only 
the people residing, haring connection and 
knowledge of the land, should participate in die 
selection process" for a new chief 

Paul has since resigned from his posidon as 
mediator, and the department has taken no steps 
to resolve the crisis. 

Questionable rnodves for Indian Affairs 

Wivvade is unequivocal in his blame of the 
department for causing the “leadership crisis" 
and die rcsuldng blocbde. 

“It’s almost like a corporate take-over of a 
band-council," he said. 

The department conspired with the dissident 
council to overthrow the legitimate government 
by advising them of the legal methods, accord- 
ing to Wawatie. 

His view is backed up by Dan Berman of the 
Aboriginal Rights Coalidon in Ottawa, which has 
closely watched the build-up of tension in the 
community. 

“The department says, ‘well, there are no lead- 
ers and we don’t know how to recognize proper 
leaders.’ It’s all very convenient," he contends. 

“W believe that the main modvadon is to 
wreck the tri-lateral agreement," he said. 

Diabo concurs with Berman's analysis of the 



department’s actions. He thinks that theTri-Par- 
ute agreement sets an important precedent for 
self-government deals across the country, one 
that goes against the stated policy of the minis- 
ter. 

“If you look at recent self-government agree- 
ments, like the one widi the Nis'ga in B.C., you 
see diat die Tri-Partite agreement provides much 
more power to a First Nadon to decide what 
happens on dieir land," said Diabo. 

And, according to documents obtained by 
Canadian University Press, the department may 
not have been die only group widi a hand in 
scutding die agreement. 

These documents show that die original law- 
yer for the dissident group, Radha Curpen, 
works at the large Winnipeg law-firm of 
Thompson Dorfman Sweatman. This firm also 
has a client with a name all too familiar to the 
community of Barrière lake: Domtar. 

. Curpen has since ended her involve- 
ment with the dissident group, and they 
have moved their representation to an Ot- 
tawa firm. 

But Lise Paradis, Domtar’s representa- 
tive in the area, insists that the company is 
just an innocent bystander in the conflict. 

“We are like a pawn. We do not want 
confrontation. We have to wait until the 
dispute is resolved," she said. 

If the blockade continues, about 200 
local jobs will be threatened, according to 
Paradis. That potential job-loss prompted 
the Québec minister of Natural Resources, 
Guy Chevrette, to write a letter to Irwin 
demanding that the dispute be resolved so 
that the blockade could end. 

But Wawatie points out that the Québec 
government has another reason beyond job 
security to get the mill back in production: 
the government owns 43 per cent of 
Domtar, through two investment agencies. 

Unlike the 200 forestry workers, 
Wawatie does not have to wait to sec the 
effect on his community members’ lives. 

“We’re holding out just fine, now... but 
with no services, no school for our children, 
no healing programs, little food... it isn’t easy." 










Thursdïri^r^ 

February'! 

Mumia Abu-Jamal Solidarity Commit- 
tee presents “Mumia Abu-Jamal & African- 
American Political Prisoners", 18h30, 550 
Sherbrooke, Room 1170. Info: 398-6815. 

McGill’s Visiting Speaker Scries 
presents Michael O’Brien, Canadian play- 
wright and author of Mad Boy Chronicle 
speaking on the “Process of Playwriting: Cre- 
ating Mad Boy", 15h, Moyse Hall. 



LBGTM’s Womyn’s Group meets, Wom- 
en's Union, 18h30, Shatner 423- 

Friday, February 14 

STANDD presents Christina Zarowsky 
speaking on “Where there is no Mother: Gen- 
der, Love and Duty in Somali Child Survival." 
12h30-l4h, 2020 University, Suite 2400. 

LBGTM’s Coming Out Group meets, 
17h30, UTC basement (3521 University, cor- 
ner Milton). 

LBGTM’s Men’s Discussion Group 
meets, 19h, UTC basement (3521 University, 
corner Milton). 



Saturday, February 15 

Yellow Door presents “ 10 Days for Global 
Justice", on the economic, political, and spir- 
itual impact of the neo-liberal model of glo- 
balization on the North and South. 10h-l6h30, 
3525 Aylmer. Info: 398-4104. 

Monday, February 17 

Women’s Canadian Club of Montreal 
presents Antoine Maillet, playwright. 13h30, 
Montréal Citadel, 2085 Drummond. 



Ongoing 

Pen Umbra, the Women of Colour Col- 
lective’s Journal of Writings needs submis- 
sions of poetry, short stories, essays, aca- 
demic papers etc. QPIRG office, 3647 Uni- 
versity. Info: 398-7432. Deadline: February 
21 . 

Journal of North American Studies is 
accepting submissions on any North Ameri- 
can issue. Submit paper and saved version 
on diskette to Prof. Riggs, 6th floor Leacock. 
Deadline: March 15. 
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Successfully unsettling 

Fragments of a bleak reality in This is for you, Anna 



by Sarah Housser 

Ms is for you, Anna is an unsettling piece of 
theatre. The collective work of four Canadian 
playwrights, the play is a compilation of vi- 
gnettes that together deliver an impression 
of the terrifying reality of violence against 
women. 

Though fragmented, the vignettes work 
together to explain and justify the actions of 
one woman, Marianne Bachmeier. Marianne 
is a mother who shoots the man who raped 
and murdered her six year old daughter. The 
fragmented nature of the script — there is no 
connecting plot-line — does not detract from 
the message. However, it might take some 
discussion after the show to solidify an im- 
pression of the production. 

The question that opens the play, and 
which is echoed throughout, is, “Is this the 
face of a murderer?" It's a question that is left 
for each viewer to try to answer. But the play’s 
scenes help guide the audience to an answer, 
as we see that Marianne is fueled by the rage 
created by the “thousand sins and tragedies" 
of her life (and the lives she has witnessed). 
In this sense, Marianne’s assertion of justice 
can be seen as an act of repressed anger. 

Under the direction of Mala Bhaumik, 
McGill actors Daphne Fedoruk, Elaine 
O'Connor, Melissa Holland and Olivia 
Bottenheim play a variety of roles to show 
some of the many faces of women affected by 
violence. 

A woman whose husband “threw a sugar 
bowl at [her] head, then had the nerve to ask 
[her] for sugar in his coffee," , a young woman 
who asked her husband, “Is that the best you 
can do?" after receiving a blow to her head, a 
barmaid fed up with being fondled, a friend 
worried for her co-worker who claims to have 
fallen down the stairs eight times in a month; 



these are just some examples of the charac- 
ters encountered in Ms is for you, Anna. 

In its representation of women from dif- 
ferent economic backgrounds and of all ages, 
the play does a good job of illustrating the 
pervasive problem of violence against women. 
The play, however, does not represent women 
of different ethnic backgrounds. This might 
be explained by the fact that the play is an 
extension of the true story of the life of 
Marianne Bachmeier. The characters repre- 
sented seem, to some extent, to reflect differ- 
ent aspects of her. 

By depicting the 
women in sometimes 
absurd scenes, the play 
makes its message 
uniquely memorable. 

For example, Bhaumik 
stages the women danc- 
ing a box step while re- 
counting daily horror 
stories of life in an abu- 
sive relationship. 

One of the themes of 
the play is the cyclical 
nature of violence. We 
see a variety of women 
who continuously re- 
turn to men who abuse 
or harass them, or 
women who reveal that 
their fathers used to beat 
them, as well. 

The theme of the cy- 
cle of violence that many 
women encounter is a 
very real one not only in 
the play, however, but 
also in life. The Sexual 



Assault Centre of the McGill Students’ Soci- 
ety attempted to address the question of what 
can be done to break this cycle of violence by 
distributing pamphlets on each seat of the 
theatre. From information on groups for sur- 
vivors of sexual abuse, to advice on how to 
file a sexual harassment charge at McGill, the 
pamphlet served as a reminder that the prob- 
lem does not have to be left behind when you 
leave Morris Hall. 

Yet it is through the powerful medium of 
performance that the voices of these women 
come to life. Staging the experiences of these 



women allows us to hear the voices ofwomen 
experiencing violence in its many manifesta- 
tions. 

Bhaumik, along with her strong cast and 
crew, brings to the Tuesday Night Café a solid 
and disturbing performance. 

Tuesday Night Café presents Ms is for 
you, Anna until February 15. Shows start at 
20h and admission is $6 for students. Infor- 
mation and reservations: 398-6600. 
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“New McGill” 



at the 



Pissed off about the the McGill state of af- 
fairs? Tired of dead-end channels that won’t lis- 
ten to what you think about the university’s di- 
rection? Look no further than the new organi- 
zation, Art Attack. They plan to produce a video 
incorporating the views of anyone in the McGill 
community who wants a poke at the ivory tower. 

Hie video “is partially inspired [by] the situ- 
ation at the university. People weren’t getting 
together [about their complaints] in a vvholistic 
way," says organizer Miranda Ortiz. 

The planned production is also working 
under die assumption that the “general public 
has little or no access to general media," and 
according to Ortiz, it "thereby leaves out 



people who are affected in their daily lives." 

In order to strike the common McGiller, Art 
Attack plans to screen the video in accessible 
locations, such as passageways and halls, where 
people will pass by in their daily routines. 

To adapt to these at-a-glance viewing circum- 
stances, the video segments will be delivered in 
faux-infomercial formats that passerbys can 
grasp in a few seconds. Tentatively slated to be 
filmed at recognizable campus locations, the co- 
ordinators of the project aim to create stronger 
links widiin die community. 

The secondary objective for Art Attack 
is to spur people into learning more about 
the issues surrounding the university and 



its various groups. Already, several McGill 
groups, including the Women’s Union, the 
International Students’ Union and the As- 
sociation of Students with Disabilities have 
expressed interest in contributing to the 
satirical open forum. 

Art Attack itself is a recent creation of vari- 
ous McGill students interested in making a spaa* 
for art and social commentary for themselves 
and others. Currently Funded through the 
Québec Public Interest Research Group 
(QPIRG), Art Attack is aedvely seeking funding 
from SSMU and contribudons from anyone in 
McGill. 

Mike Cullen 



Art Attack's 
meeting for 
the “New 
McGill” satire 
video is to- 
night, Febru- 
ary 13 at 
17h30, 3647 
University 
(QPIRG). 3rd 
floor. Call 398- 
7432 or e-mail 
at 

ai4attack@geocities.com 
for more information. 

Also see their web page 
at http:// 
www.geocii 







[daily 
classifieds 

I Ads may be placed through the Daily 
iBusiness Office. Room B-07. 

■ University Centre. 9h00-14h00. 

■ Deadline is 14h00, two working days 

■ prior to publication. McGill Students 
l& Staff (with valid ID): S4.60 per day, 
|3 or more consecutive days, $4.05 
Iper day. General Public: $5.75 per 

■ day. or $4.90 per day for 3 or more 
I consecutive days. Extra charges may 

apply, prices include applicable GST 
(7%) or PST (6.5%). Full payment 

■ should accompany your advertising 
I order and may be made in cash or by 
[personal cheque (for amounts over 
I S20 only). For more information 
Iplease visit our office or call 398 
16790. WE CANNOT TAKE CLASSI 
1FIED ADS OVER THE PHONE 
IPLEASE CHECK YOUR AD CAREFUL 
ILY WHEN IT APPEARS IN THE 
[PAPER. The Daily assumes no finan 
Icial responsibility' for errors, or dam 
I ages due to errors. Ad will re-appear 
■free of charge upon request if infor 
Imation is incorrect due to our error 
iThe Daily reserves the right not to 

’it any classified ad. 



5% ready to move in, freshly painted, mod- 
ern commodities, wooden doors, natural wood- 
work, 2 bedrooms, close to Verdun metro, 
stores & cycle paths, $480 1-800-313-3233. 

Elegant condo for rent at 900 Sherbrooke, 
2 bdrms, 2 baths, $1250. Garage. Hanna 
Karski 481-2335. 

MOVERS/STORAGE 



Moving/Storago. Closed van or truck. 
Local & long distance. Ott-Tor-Van-NY-Fla-7 
days, 24 hours, low rates. Steve 7358148. 



HELP WANTE 



Wanted barmaidt/waitrestes to work in 
karaoke bar, part time. Chinese language 
an asset. Good working atmosphere. 849- 
8094 Tycoon. 



Students! Earn SSS and free music CDs in 
spare time business program. Potential $500 
per day! Easy! Low Entry Cost $75.00 672- 
5832 8:00 a.m.-7:00 p.m, 

Children's camp 

In Laurentlans requires counsellors, 
instructors for waterskiing, sailing, swim- 
ming, tennis, baseball, volleyball, soccer, 
arts & crafts, drama, music, disk jockey, 
registered nurse, food service. Fax resume 
& references to 485-1124 Tel. 485- 
1135. http://lcl.web.com/maromac. 
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A VALENTINE WEEKEND 
FOR SEEKERS OF LOVE 

4 LECTURES, FEBRUARY 14-15 
HOTEL MARITIME 

1155 Guy St. (comer René-Lévesque), Montreal 
ROOM B 

Friday February 14: 

7:00 pm : TWIN FLAME AND SOUL MATES 
AND KARMIC RELATIONSHIPS 
Saturday February 15: 

10:30 am: THE ALCHEMY OF DIVINE LOVE 
2:00 pin: THE AURA AS A MAGNET 
4:00 pin: ASTROLOGY AND RELATIONSHIPS 
ADMISSION: $36 for4 lectures / S 1 2 for I lecture 
Students and seniors: $24 and S8 
INFORMATION: 514-276-6812 
Tlie Summit Lighthouse® 
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EXPERIENCE SUMMER 
STUDIES AT 




«V McGILL’S 

\*V FACULTY OF EDUCATION 



• Enrich your university experience by taking credit 
courses at McGill 

• Share ideas and broaden your knowledge with 
students from other Universities 

• Enjoy our beautiful campus in the heart of 
downtown Montreal 

• Choose undergraduate or graduate courses 

• Select from a variety of schedules: 

* day or evening 

* April to July, 1997 



To request a list of our Summer courses, call 
(514) 398-7043, send e-mail to 
summer@education.mcgill.ca, or return this coupon 
to Summer Studies, Faculty of Education, 3700 
McTavish Street, Montreal, Quebec, H3A 1Y2. 

Name 

Address 




Computer Tutor: retired gentleman pays 
$25 per 2 Vi hour session to upgrade skills on 
Windows 3.1 and internet. Location 
Hampstead. 482-7789. 



Camp counselors wanted Trimdown 
Fitness, coed camp located in the Catskill 
Mountains of NY. All sports, water-skiing, 
canoeing, ropes, lifeguards, crafts, dance, 
aerobics, nutrition, kitchen, office, 120 posi- 
tions. Call Camp Shane. (800) 292-2267, 

WORD PROCESSING/TYPING 



Success To All Students 

WordPerfect 5.1. Term papers, 
resumes, applications, transcription of 
tapes. Editing of grammar. 28 years experi- 
ence. $ 1 .75/D.S.P. 7 Days/week. 
Campus/Peel/Sherbrooke. 
Paulette/Roxanne 288-9638/288-0016 



Spring Break - Panama City Beach, Florida. 
Great beach house available for 12 people. 5 
bedrooms, 4 bathrooms. Available weekly. Call 
for reservation. 904-234-2332. Directly on 
beach. 



Stat Camera. Itek 540. Best offer. Call 398- 
6790/6791. 

Quality Ticket Brokers for all events, pro 
sports & concerts. Choice seats available. 
Quick delivery service to your home or 
office. Canadiens hockey, Phil Collins, Corey 
Hart, etc.. .Website: www.citenet.net/qtick- 
ets Info: 949-1661 or 7660298 

LESSONS/COURSES 

Come and practice your French with 
Francophones. Bilingual Club Half and Half. 
Tel. 46 59128, 

Travel-Teach English. The Canadian 
Global TESOL Training Institute offers in 
Montreal a 1 wk. (May 21-25) eve/wkend 
intensive course to certify you as a Teacher 
of English (TESOL). 1,000’s of overseas 
jobs avail, now. Free info pack (403) 438- 
5704. 

MISCELLANEOUS 



«■« McGILL 

Lqj ^nightline 

WB 598-6246 

Open-minded, non-judgemental, Informa- 
tive... and open into the wee hours of the 
night... call us 6pm -3am. Everyday. 3986246 
395MAIN. 




90.3 FM 



e ©fyUT ’ 

CKUT 90.3 FM Radio McGill 
will be holding its 



[Annual General Meeting!! 



Monday, March 3, 1997 
at 7:30pm 

All McGill students are 
encouraged to attend. 
Feed your ears and your 
mind will follow... 
Location: Shatner Building, 
3480 McTavish Rd. room 
107/108 

For more information call: 
398-6788 or 398-6787 

FOOD & BEVERAGES WILL BE SERVED. 



üp Concordia 

HI/ UNIVERSITY 

CONCORDIA 

UNIVERSITY 

CHARTERED ACCOUNTANCY PROGRAM 

NOBODY DOES IT 
BETTER ! ! ! 

COME TO OUR INFO SESSION !!! 

FIND OUT ABOUT: 

- New admission requirements for McGill students! 

- Transfer of credits for students currently in the C.A. program! 

- How you can increase your chances of passing the U.F.E by 
coming to Concordia } s C.A. program ! 

Meet our instructors and staff 

INFORMATION SESSION: THURSDAY, FEBRUARY 13, 1997 

BEST WESTERN HOTEL 
3407 PEEL ST. 

( NEXT TO THE BRONFMAN BLDG) 

4:30 PM- 6:00 PM 

FOR MORE INFORMATION CALL 848-2764 











The McGill Daily Culture February 13 — 19, 1997 








IS L 



I »! \ ■ ■ ' f 

fj. ] ? .V\ y ' <fl 



LIVE IN CONCERT 

Tuesday, February 18 The Spectmm 



POP THIS: The first five 
people to Kula Shake their 
way to the offices of The 
McGill Daily win a Kula 
Shaker CD and poster. 



lAtON 01 OUllttl / IOVIINO CINItl 



9562, Boul. Gouin West, Pierrelonds 421-2695 421-BOWL 



go to GRANO 




Exceptional Summer 
Opportunity 

Camp Wayne, NE PA (3 hrs/NYC) 
Sports oriented. Counselor/specialists 
for all land & water sports Including 
tennis, camping, dlmblng/ropes, 
mountain biking, rocketry, roller hockey, 
salllng/waterskllng, A&C, drama, radio, 
video. Campus Interviews. Please call 
1-Ô00-737-9296 or 516-003-3067. 
Leave your name, phone number and 
mailing address. 




free boardgames outrageously 
great sandwiches deliciously exotic 
juice bar selection incredible home 
fries 2forl on all our mouthwatering 
desserts during Januaty & February 
44 fantastic beer varieties 

cars & sandwich emporium 3647 SL-laurent 840-9000 
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Direct icccti from AngrlgnonQmttro or Autoroute 90 (exit Ansrlgnon) 

WE DELIVER 363-9290 
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Vixil our Web hUc ni 
vww.li! loon ntultUKjm 



BONUS! 

Up to $15 

Rebate on 
future travel* 
from VIA Rail 




PLUS, students l 

save 40% on any 
economy seat, anywhere, 
any time. It's easier 
than ever. 

No ImftRlea. no advance 
purchaae requirement», ■ 

no blnckout periods. j®. X >r 
Lots of comfort. r 

convenience, nml yjm i 

Having». Any full-time 
Bludent with an Inter* ^ 

imtlonul Student ■ 

Identity Curd (ISIC) 

can take advantage 

of VIA’» 40% Htudent j 

diMcoiint. Token Umkut 

the train inlay! ^H59u 



Students 

SAVE 

40 % 
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Si 



The ISIC, the One and 
only card you need. 

In addition to 40% off any VIA Roll 
economy Bent, your ISIC cun nave you 
Inindmxl* of dollnrn on accommodation. 
admlftHioiiH to museum» and cultural attraction». 
International airfare» and a whole hunt of 
other valuable product» and service» 
across Canada and around the world. 



I Drop by the !SIC Uutuino nymt nearest 
you to finit out more. Don’t foryet to briny 
your itroqfuf full- time Btiutent Htntux. 

$$V0TAfiBCAW«*~; 

3480 rue McTnvlflh, 

McGill University, 

3080047 



• VIA llni! 

81X5. rue tie In GttUChetWro 
0HU-2020 



• l\ircha»» yuur lt*IC arvt fr* m noxM w<*th upu<ll5ofl >uur nail VIA IUU Itrkat. Th» «uuch»r tiaa no taah «alu» and la applkahi» any **»• atudani Ik k»« i-urr ha»». Thl# la a 

Ilmli»d«ln«a ofT*r whkh may ha dlmmilnunt ai any «Un». Onain rmrlrilani may apply. I'uniMl VIA Hall i* r«r tural Vi Cam|M»/Tra*»t CVT* hr canplat# dataUa. 




RA 

AMSTERDAM 



$713 




EURAIL 



CAR 

5% Of! Regular Prices on 
buy back plan 




and fly back from Europe to Amsterdam for only $149 

You want to visit Europe and you don't know 
where to start??? 



Go with 




HOLIDAYS 



the specialist for tours in Europe for 1 8-35 
year olds. Its cheaper than going by yourself. 

* certain conditions apply. 

H VOYAGES CAMPUS 



3480 McTavish 398-0647 • 2085 Union 284-1368 



EUROBUSS 

Irom $ 225 













